

















































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































	 2015		 	 Biomorph/	Disperse	and	Connect	in	New	Makings:	an	exhibition	in		
	 	 motion,	mixed-media	installation	-	Plimsoll	Gallery,	Hobart,	UTAS.	
	












	 2008	 	 Untitled	Series	in	The	Mars	Project,	digital	prints	-	RMIT	Project	Space		
	 	 Gallery,	Melbourne.	
	
	 2007	 	 Playworld	in	RMIT	Print	Residency,	digital	prints	-	RMIT	Project	Space		
	 	 Gallery,	Melbourne.	
	







	 	 National	group	exhibition	curated	by	Artrage	and	sponsored	by		 	
	 	 Adultshop,	examining	the	use	of	the	erotic	and	pornographic	in	












	 2002	 	 Skin	Pack	and	Emulator	at	-	Lookalike,	Nederlands	Foto	Institute,	
	 	 	 Rotterdam,	Holland.	
	
	 2001		 	 Skin	Pack	and	Emulator	at	Virtual	Girlitude,	Off-Corso,	Rotterdam,		
	 	 Holland	and	Our	Perfect	Dream,	Gallery	5020,	Salzburg,	Austria.	
	
	 2000	 	 Soft	Styler	at	Blink	Video	Lounge,	-	Australian	Centre	for	Contemporary		
	 	 Art,	Melbourne.	
	
	 2000	 	 Emulator	at	Our	Perfect	Dream,	Australian	/	Austrian	Exchange	–		
















	 2002	 	 (ISA)	Interactive	Screen	Arts	(Film	Victoria)	and	Arts	Development		
	 	 	 (Arts	Victoria).	
	
2001	 	 Pat	Corrigan	Artist's	Grant	(NAVA).		
	
1999	 	 Australia	Postgraduate	Award	(RMIT).	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	 174	
	 Appendix	4	–	OTHER	WORK	
	 Collaborative	Project	–	(2015	-2016) 
Island	Bride	(Dr	Dorita	Hannah)	with	Biomorphs	(Linda	Erceg)			
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
Figure	1-3:	(top	left,	top	right	and	middle)	Testing	White	Biomorphs,	photos	Dorita	
Hannah,	2015.	Figure	4:	(bottom	left)	Testing	Red	Biomorphs,	photo	Carol	Brown,	2015.	
Figure	5:	(bottom	right)	Island	Bride	(Dorita	Hannah)	with	Biomorphs	(Linda	Erceg)	in	
performance	at	the	Sea	Change:	Performing	a	Fluid	Continent,	symposium	Cook	Islands,	
photo	Linda	Erceg,	2015.	
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In	addition	to	researching	and	resolving	my	PhD	project,	I	have	also	completed	a	
number	of	other	significant	projects	during	my	candidature.	In	February	2015,	Dr	
Dorita	Hannah	(Research	Professor	of	Interdisciplinary	Architecture,	Art	and	
Design,	UTAS),	invited	me	to	collaborate	with	her	on	a	series	of	artworks.	We	
worked	together	to	develop	my	sculptural	Biomorphs	into	performative	body	
objects	that	could	be	worn	and	activated	by	dancers.	In	doing	so,	the	Biomorphs	
became	an	integral	part	of	Dr	Hannah’s	project:	Island	Bride.	By	bringing	these	
works	together,	we	sought	to	create	a	figure	that	could	embody	the	oceanic	
ecology	of	the	Anthropocene.	The	resulting	water-bound	bride	casts	out	nets	
and	is	herself	entangled	in	a	mesh	of	ghost	nets,	plastic	detritus	and	organic	
forms.		
	
In	order	to	develop	this	work,	I	used	the	large,	hyperbolic	nets	from	Biomorph	
Red	as	a	starting	point	for	an	exploratory	series	of	crenellated,	exponentially	
grown	structures.	Working	with	white	nylon	rope,	I	stitched	coralline,	ruffled	
forms	that	could	be	worn	as	layers	of	bridal	mesh.	These	forms	could	also	be	
detached	and	used	as	nets	to	trap,	comb	and	cast	about	in	water	and	on	land.	
After	a	successful	application	for	post-graduate	research	funding,	I	travelled	with	
Dr	Hannah	to	the	Cook	Islands	for	the	Oceanic	Performance	Biennale	(OPB	15).	
We	developed	Island	Bride	with	Biomorphs	in	situ,	and	presented	the	work	as	
part	of	the	Sea	Change:	Performing	a	Fluid	Continent	symposium.	While	in	the	
Cook	Islands,	I	also	exhibited	a	series	of	Biomorphs	and	other	forms	that	I	made	
using	locally	sourced	plastic	detritus.	The	techniques	that	I	used	to	‘grow’	these	
structures	incorporated	traditional	stitching	and	stringing	techniques	used	to	
create	floral	leis.		
	
The	Island	Bride	and	Biomorphs	have	also	travelled	to	Prague,	Tokyo	and	Guam	
and	in	each	location,	a	site-specific	series	of	actions	have	been	developed	by	Dr	
Hannah	and	her	performers.	During	this	time,	I	have	created	a	series	of	red,	
white	and	black	Biomorphs	as	both	sculptural	installations	and	performance	
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elements.	The	use	of	recycled	plastics	and	marine	detritus	has	become	part	of	
my	ongoing	strategy	for	sourcing	materials	and	a	way	of	contextualizing	my	
project	within	the	contemporary	ecological	concerns	of	the	Anthropocene.		
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
Figure	6	–	8:	Linda	Erceg,	Biomorph	/	Island	Forms,	mixed	media	installation,	exhibited	as	part	
of	the	Sea	Change:	Performing	a	Fluid	Continent,	symposium,	Cook	Islands,	July	8	–	11	2015.		
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Figure	9	–	11:	Island	Bride	(Dorita	Hannah)	with	Biomorphs	(Linda	Erceg)	
in	performance,	(top)	Prague	2015,	photo	Dorita	Hannah,	(middle)	Cook	
Islands	2015,	photo	Rob	Linkhorn	and	(bottom)	Guam	2016,	photo	
Dorita	Hannah.			
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Appendix	5	–	OTHER	WORK	
Artist	in	Residence	Project 
Artist	in	Residence:	Linda	Erceg	
Project:	School	Reef	–	St.	Michael’s	Collegiate,	Hobart		
Dates:	August	–	November,	2015	
Class:	Design	in	Textiles,	Year	9	
Teacher:	Julie	Brock	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	 	
	
	
	
	
	
	
	
	
Figure	1	–	4:	Details	of	‘reef	building’	with	Year	9	Design	in	Textiles	students,	St	Michael’s	
Collegiate,	Hobart,	2015.	Photos	by	Linda	Erceg.	
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In	2015,	I	was	invited	by	Julie	Brock,	Art	and	Textiles	teacher	at	St	Michael’s	
Collegiate,	to	work	as	an	artist	in	residence	with	her	students.	Given	that	I	would	
have	the	opportunity	to	work	with	her	classes	over	a	three-month	period,	I	
suggested	that	we	create	a	textile-based	art	work	for	the	school.	After	viewing	
the	‘school	reefs’	created	as	part	of	Margaret	and	Christine	Wertheim’s	
Hyperbolic	Crochet	Coral	Reef	Project,	we	decided	to	explore	this	idea	with	her	
year	nine	Design	in	Textiles	class.		
	
After	speaking	with	the	students,	it	was	decided	that	we	should	make	this	an	
intergenerational	project	by	inviting	parents,	siblings	and	grandparents	to	join	us	
in	the	creation	of	the	reef.	Each	week,	contributors	to	the	reef	brought	their	
latest	tests	and	creations	to	‘show	and	tell’	to	the	rest	of	the	group,	sharing	skills,	
techniques	and	new	insights.	Very	quickly	we	amassed	a	large	number	of	organic	
forms	that	interpreted	the	hyperbolic	formula	in	new	and	unique	ways.	Various	
supports	and	materials	became	incorporated	into	the	pattern	for	basic	ruffled	
structures	to	produce	a	diverse	taxonomy	of	forms.		
	
The	St.	Michael's	Collegiate	School	Reef	was	opened	on	December	1,	2015	by	the	
School	Principal,	Mrs	Judith	Tudball.	It	has	also	been	officially	registered	as	a	
‘satelite	school	reef’	and	documented	in	the	Institute	for	Figuring,	Crochet	Coral	
Reef	website	at:	<http://crochetcoralreef.org/satellite/stmichaels.php>.	
	
	
LIST	OF	CONTRIBUTORS	
Linda	Erceg	(Artist-in-Residence),	Julie	Brock	(Teacher),	Sancia	Bingham,	Mrs	
Barbara	Blackman,	Miriam	Boult,	Grace	Elrick,	Rebecca	Fleming,	Samantha	
Fleming,	Tania	Fleming,	Kyra	Gallagher,	Mrs	Helen	Hall,	Mrs	Joan	Harrison,	
Scarlet	Iwanovski,	Olivia	Kingston,	Kate	McMahon,	Mrs	Sarah	McMahon,	Brittney	
Siedentopf,	Mrs	Pat	Voss,	Abi	Zeckendorf.	
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Figure	2:	St	Michael’s	Collegiate	School	Reef,	Hobart,	2015.	Photos	by	Julie	Brock.	
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Appendix	6:	Documentation	of	examination	submission	
Venue:	Plimsoll	Gallery,	Hobart,	Tasmanian	College	of	the	Arts,	March	2017	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
Examination	Submission	
	
My	exhibition	plan	was	designed	to	create	a	maze-like	and	immersive	pathway	to	
lead	viewers	through	the	artworks	in	the	reverse	chronological	order	of	their	
creation.	Starting	with	my	most	recent	work,	Growth	System	2,	a	series	of	
discrete	rooms	and	narrow	corridors	provided	the	installation	sites	for	works	
that	hung,	stretched,	draped,	coiled	and	intertwined	into	each	other.	The	flat	
pink	disk	that	characterises	Growth	System	2	was	pulled	taut	to	trap	and	contain	
a	diverse	morphology	of	soft,	enmeshed	elements	as	well	as	a	black,	whip-like	
form	that	snakes	inside	its	confines.		
	 182	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	Linda	Erceg,	Growth	System	2,	2016,	examination	submission,	2017,	photographs:	Michelle	Powell.	
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The	viewer	next	passed	through	a	narrow	corridor	where	black,	sinuous	
elements	creep	and	trail	over-head	and	across	the	walls.	This	darkened	space	is	
latticed	with	shadows	that	multiply	the	interlocked	forms.		
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
					
	
Linda	Erceg,	Growth	System	2,	2016,	examination	submission,	2017,	photographs:	Michelle	Powell.	
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Linda	Erceg,	Growth	System	2,	2016,	examination	submission,	2017,	photographs:	Michelle	Powell.	
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													Linda	Erceg,	Biomorph	Yellow,	2014,	examination	submission,	2017,	photograph:	Linda	Erceg.	
	
Throughout	this	installation	I	used	low-light	bulbs	and	spot-lighting	to	highlight	
individual	forms	and	throw	distinct	shadows	onto	the	walls.	This	was	particularly	
effective	for	Biomorph	Yellow,	which	was	hung	in	a	central	orientation	in	a	small,	
square-shaped	room.	I	pulled	all	of	the	structures	and	meshes	into	one	spiralling	
conical	form	to	create	a	central	mass.	Individual	filaments	were	then	pulled	out	
and	stretched	taut	to	connect	the	structure	to	the	dark	recesses	of	the	ceiling.	
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	Linda	Erceg,	Biomorph	Yellow,	2014,	examination	submission,	2017,	photographs:		Michelle	Powell.	
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As	the	viewer	passed	deeper	into	the	contained	spaces,	the	scale	of	the	
structures	grew	larger;	coiling	or	hanging	down	from	ceiling	to	floor.	The	viewer	
was	required	to	physically	negotiate	a	path	between,	around	and	under	the	
forms	of	Growth	System	1	and	3.	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
Linda	Erceg,	Growth	System	1	and	3,	2016,	examination	submission,	2017,	photographs:	Michelle	Powell.	
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Linda	Erceg,	Growth	System	1,	2016,	examination	submission,	2017,	photographs,	top:	Linda	Erceg,	
bottom:	Michelle	Powell.	
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Entering	the	last	room,	the	seven	hanging	forms	of	Surface	Tension/Looping	Line	
led	to	the	multiple	hanging	pouches	of	Biomorph	Red.		
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
Linda	Erceg,	Surface	Tension/Looping	Line	2012,	and	Biomorph	Red,	2013,	examination	submission,	
2017,	photos:	Michelle	Powell.		
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Wall-mounted	monitors	in	this	last	room	displayed	video	loops	of	Stitch	and	
Code,	creating	a	visual	rhythm	of	merging	and	parting	filaments	that	could	be	
viewed	through	the	suspended	meshes	of	Biomorph	Red.	The	abstract	
soundscape	of	gurgling,	pulsing	and	ticking,	travelled	back	through	to	the	other	
spaces,	providing	both	a	directional	guide	and	an	additional	sensory	dimension	
to	the	viewer’s	experience.			
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
Linda	Erceg,	Surface	Tension/Looping	Line,	2012	and	Biomorph	Red,	2013,	examination	
submission,	2017,	photos:	Michelle	Powell.		
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Upon	reaching	this	furthest	point	in	the	exhibition,	the	viewer	then	had	to	back-
track	in	order	to	exit.	In	doing	so,	they	revisited	each	work,	which	was	now	
reversed	spatially	and	seen	in	the	chronological	order	of	creation.	As	they	
retraced	their	journey,	they	negotiated	a	new	path	and	in	that	process,	allowed	
new	experiences,	connections	and	meanings	to	emerge.		
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
Linda	Erceg,	Surface	Tension/Looping	Line,	2012	and	Biomorph	Red,	2013,	examination	
submission,	2017,	photographs:	top:	Linda	Erceg,	bottom:	Michelle	Powell.	
